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Stuart Gosling is an established Director of Photography, who is also an experienced colorist. By applying his combined
- Skills on-set and in the post-production suites, he is pionegring a new breed of the modern day Digital DOP. Most recently,
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Gosling adds, “No matter the format
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e Australian Cinematographers Society awarded Gosling a Gold for Best Cinematography in the short fictionalized Drama
ggory for Simon Baré's ‘A Love Story’ (premiere in 2010). He used the RED ONE™ 4K Digital Camera for the shoot and
ATE's SCRATCH® Digital Finishing Solution for the post production.
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The SCRATCH X-perience
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assistance from ASSIMILATE’s technical support,” says Gosling.

“Ultimately, we worked out a smooth workflow and achieved
the results we had envisioned for the project, which were
very good.”

Gosling emphasizes, “RED and SCRATCH are all about the
democratization of filmmaking. These are the digital tools that
are enabling the indies to create powerful and polished imagery
within tight budget constraints. Digital cinema has reached a
quality level comparable to 35mm, while the infrastructure
costs for post production are substantially lower. Also, the
workflow is non-linear and simplified — there’s no transcoding;
dailies are viewed in real-time; clients get quicker turnaround;
and the list goes on.”
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Image courtesy of Stuart Gosling; SCRATCH color grading of A Love Story
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New Challenges

Gosling has currently accepted a consultancy co:
Digital Pictures, an Omnilab Media company in
Australia, where he will advise clients on digital
formats and post-production work flows. He wil
Digital Pictures team with the development of co
3D stereoscopic shooting and post solutions for
advertising and corporate exhibition markets.
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