SCHEATCH Is ReED-Hot in Mexico City
for Hotel Chelsea at €U Digita

The Japanese independent thriller Hotel Chelsea is pure international intrigue: written by andSpiod
Masuda of Japan with Masuda’s company Ichigo Ichie Films LLC and Tender Pro for Ace DEUge
Japanese actors Nao Nagasawa and Sawa Suzuki along with local New York actors; shot infhig
by Corey Eisenstein; directed by Jorge Valdés-lga of Mexico: and color graded and finished o
Marinelarena's post-production team at ERU Digital in Mexico City. The feature came together
the RED ONE™ Digital 4K Camera and ASSIMILATE's SCRATCH® 4K Digital Workflow,

Hiro Masuda’s vision was to make a Japanese horror film that
also had international appeal, and the legendary Hotel Chelsea
in New York City was the ideal setting for his story. He wanted a
fresh look for the Japanese audience as well, so he hired a
Mexican director and an American crew. Masuda also planned
for the film to be a digital cinema production due to budget
constraints. Masuda notes, “The recent advancements in digital
cinema technology for RED 4K cameras and the SCRATCH post
workflow have brought about great benefits for filmmakers.
Along with a talented crew, they enabled this international
project to have high-production value on an indie budget.”

Faced with a tight post-production budget, Masuda also
required tight turnaround as well. This meant searching out a
post house with colorists “fluent” in a 4K workflow. Erik
Marifielarena, then chief operating officer at ERU, notes, “The
challenges for Hotel Chelsea were many. Demanding criteria
like best color grading, imagery, turnaround times,
performance, price, and deliverables are the norm. But the
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The feature thriller tells the story of a Japanese couple on their month whe
honeymoon at the Hotel Chelsea in New York. That night the
wife finds her husband's dead body and a video tape of the
brutal murder. An NYPD detective attempts to get to the
bottom of the mystery of the murder within the locked room

by interrogating a devastated wife. “The story line required
numerous evening and dark shots, which are the most
challenging for color grading and finishing,” says Marifielarena.
“The SCRATCH color tools are so powerful that our colorist,
Fernando Gonzélez, was able to enrich the depth of the shots
and delete the ‘noise’ that can cloud the visuals of a film.

The result was a rich look of mystery that he carried
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The SCRATCH X-perience




“Hiro Masuda was extremely pleased with the quality of the final
results and the deliverables,” says Marifielarena. “He was very
thankful that we gave him the quality of a high-end blockbuster
within a tight budget and schedule.”

Next up for Marifelarena

Marinelarena has now moved on to Warner Brothers as a
producer, working on features and TV episodes. The SCRATCH
digital workflow has been a good friend to him and he’ll be

making use of it again in his new role.

Marifelarena, who has 14 years in the entertainment industry,
notes, “Digital cinema is clearly the future of filmmaking; that’s
very clear. It's advantageous for indies of course, but it's also a
huge win for the big studios. Everyone is concerned about
timelines and budgets, and getting the best quality possible.
While the RED camera produces superb imagery, we’re also
seeing the growing use of other digital formats like HD Full-HD,
and AVCHD. For the entertainment industry, SCRATCH is the

break-through post-tool suite that can work in any format in
real time; one streamlined workflow for almost any project —
3D, 4K, 2K, HD, and film.”

www.hotelchelseamovie.com www.ichigoichiefilm.com

Color grading in SCRATCH for Hotel Chelsea; image courtesy of ERU Digital, Mexico City; © copyright 2009, Hotel Chelsea Film Partners, all rights reserved.
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