8mm Productions changes filmmaking in India with the
SCRATCH-RED 4K Workflow

8mm Productions is a production and post production
company with its roots firmly grounded in the heart of
Bollywood. Two years ago, 8mm ventured into the then
unknown world of digital 4K cinema, unaware this would
catapult them to the forefront of the new digital imaging
revolution, destined to change filmmaking for independent
and studio filmmakers in India. ASSIMILATE’'s SCRATCH®
Digital Process Solution is the data pipeline that completes
their 4K workflow.

Projects David Premier, 8mm Productions: “Many of our
clients -- MTV, Channel V, Nirvana Films, Black Magic
Productions, Fingerprint Productions, to name a few - have all
shot with our RED ONE 4K Cameras and are extremely
pleased with the final output from SCRATCH. A few of our
projects include commercials for Piaggio Ape Truk, Radio
Mirchi, and Shaadi.com. We've also done documentaries and
corporate films for Reliance Industries Limited and several
diamond manufacturers/exporters in India. Our list of 4K
(SCRATCH/RED) films includes Director Nikhil Sinha's Alla
Udhal (Saga Arts); Director Siddharth Anand Kumar’s
Semshook, with Cinematographer Pankaj Kumar (Elephant
Films); Director Aditya Sengupta’s Channel V Promo, with
Cinematographer: Saurabh Vishwakarma.”

For six years, 8mm Productions had been making
documentaries and commercials utilizing the industry’s
traditional technology and tools, and playing by the norms.
In 2007, they contemplated owning their own equipment to
capture their films and learned of the hottest, bleeding-edge
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digital camera technology — the RED ONE™ Digital 4K
Camera. A lot of hype preceded the announcement and
delivery of the RED camera, but it had strong backing by Jim
Jannard (Oakley fame) and his army of ardent and very skilled
followers. With the prerequisite research and many cigarettes
later, Ajit Gupta, David Premier, Manish Hamza and the other
folks at 8mm decided to join the RED camera following. As the
first company to purchase a RED ONE 4K camera in Mumbai,
India they knew from the onset that the task before them was
nothing short of herculean.

“We're talking about a giant leap into a digital revolution that
seemed incredibly daunting,” says Gupta. “Bollywood has long
been content to follow the conventional ways of shooting and
processing various film formats. It seemed any new
technology was negated by traditional methodologies that
were known and comfortable. So naturally, RED had its fair
share of skeptics, and while it still does, there are now many
enlightened users of the 4K digital cinema technology,

worldwide.”

Mithun D’Souza, a RED and SCRATCH expert at Benchmark
Microsystems in Mumbai, notes, “Everyone can learn from the
example set by visionary filmmaker Steven Soderbergh, who
has embraced both RED for shooting and SCRATCH for post
production/DI. Soderbergh’s highly acclaimed ‘Che’ was shot
with the RED camera and SCRATCH was used as the full
post-production pipeline, including conform, construct, color
grading, dailies, through to finishing. He’s been an inspiration
for me. As a reseller of SCRATCH, it's a very exciting time to

Top: “Alla Udhal” REDCODE RAW file; Bottom: final file after post production in SCRATCH.
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The SCRATCH X-pernce. (1)



New Business Model for 8mm Productions

SCRATCH-RED 4K Data Workflow

“Semshook”, upper image set: REDCODE RAW file (top); after post production in SCRATCH (bottom).
“Channel V Promo”, lower image set: REDCODE RAW file (top); after post production in SCRATCH (bottom).
All images courtesy of 8mm Productions, Mumbai, India.

and
open
up a whole new
world of
Filmmaking...”




